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Abstract 
Graphology is the physical characteristics and patterns of handwriting with 

attempt to identify the writer’s style. It is the graphic features of language in print. 

It indicates the psychological state at the time of writing, or evaluate personality 

characteristics. A close study of Onyeche’s collection reveals that he has engaged 

the Niger Delta problems using graphological features. However, his poetry has 

not received critical attention despite its richness in stylistics aesthetics.  The paper 

therefore, examines the stylistics peculiarities of Onyechi’s Parasites in Paradise, 

paying close attention to the features that manifests in his collection. The work 

analyzes poems from his collection that are graphologically relevant to the study. 

Findings from the paper reveals that the poet has brought these elements to 

foreground and effectively convey his messages of suffering, marginalization, 

oppression and exploitation of the Niger Delta. The study also proves that 

graphology is a vital tool for poetic engagement and directly enhances the novelty 

of his expression while contributing to existing literature of the Niger Delta. 
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Introduction  

Graphology is the analysis of the physical characteristics and patterns of handwriting used 

to identify the peculiar feature of a writer, indicate the psychological state at the time of 

writing, or evaluate personality traits, to projects and elucidate the veiled meaning of 

expressions via graphic impression. Graphological devices include punctuation (comma, 
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full stop, colon, semi-colon, and quotation marks, etc.) paragraphing, spacing, 

foregrounding of structures and so on. All these devices have stylistic effects. It is also a 

linguistic level of analysis, which comprises the study of graphic aspects of language. 

 

Angus McIntosh, first introduced this term graphology, into linguistic studies in 1961. 

Accordingly, he employs graphology “in a sense which is intended to answer, in the realm 

of written language, to that of ‘phonology’ in the realm of spoken language” (107). 

However, Halliday, McIntosh and Strevens extended this notion to include it to spelling, 

punctuation and any other matter related to graphic resources in language (50).  

 

Speaking of the graphological analysis of literary texts, a number of critics have pointed us 

to the right direction: Edward Levenston speaks of the physical aspects of texts, the graphic 

form (1) and graphology (155). Gunther Kress touches on graphological features as writing 

structures (55-57), layout, font and colour (59). 

 

The term graphology is defined as: “an essential part of the description of any written 

language… been chosen to parallel ‘phonology’, and the term includes orthography, 

punctuation, and anything else that is concerned with showing how a language uses its 

graphic resources to carry its grammatical and lexical patterns. (Halliday et al. 50). 

Implicated here by graphic use of language refers to symbols employed when writing. 

 

Crystal and Davy see graphology as the study of writing system or orthography of a 

language (18). For Katie Wales graphology is the study of graphemics features related to 

the written or graphic medium such as punctuation, size of print, different typefaces, 

special lines in poetry and so on (182-183). To Paul Simpson, it is the graphic medium of 

language writing system and structure (25). On their part, Leech and Short view it as “part 

of style concerning such matters as spelling, capitalization, hyphenation, italicization and 

paragraphing’’ (105). From the perspective of style then, Simpson maintains that stylistics 

analysis utilizes “linguistic analysis to provide a window on the devices which 

characterize a particular work” (48) to reveal the beauty of language, while communicating 

meaning to the readers. 

 

Intimately related to the issue of graphology is the nature of its appeal.  Adegoju asserts 

that graphological structures have a great of role to play in the interpretation of discourse 

(160), that its verbal expressions. Hodge and Kress declare that, “in contemporary society, 

meaning resides strongly and pervasively in systems other than the verbal especially the 

visual” (qtd in Locke 23). Leech (1969: 39) is certain that graphology goes beyond 

orthography as it “refers to the whole writing system: punctuation and paragraphing as 

well as spacing” (39). 
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Graphologists point out, that of all the features that distinguish a printed text, it is the 

graphological that is first perceived and these graphological features aid in determine the 

aesthetic aspects of the work. It is important to draw attention to the fact that graphological 

features of a text are more striking and more conspicuous and foregrounded whether it 

deviates from standard system or not. In this connection, Babajide states, “foregrounding 

is a major device in the graphological aspect of a text” (131). To be sure, unexpected 

graphological traits of a text do not only foreground parts of a poetic discourse, they also 

illuminate the significant themes of the poet. To this end, Ojaide records that the uses of 

certain graphological structures in a text has some semantic and aesthetic implications 

(273), for communicative effect. 

 

A critical survey of Onyeche’s collection of poems reveal a range of graphological 

foregrounding.  These graphological features are for not only artistic design, but are 

deployed to convey Onyeche’s message of social decadence, rots and environmental 

neglect especially about the Niger Delta region. Graphology in Poetry in the contention of 

Crystal and Davy are levels of stylistic analysis that take account of phonetic/graphetic, 

phonological/graphological, grammatical, lexical, and semantic levels (15).    

 

Brief Biography of the Author  

It is worth mentioning that Smauel Onyeche is a promising young poet from the Niger 

Delta region, precisely from Etche, Rivers State. He is graduate of English and 

Communication Arts, Ignatius Ajuru University of Education, Port Harcourt. Parasites in 

Paradise is his first assemblage of poem that brought him to public interest. The anthology 

won second place in the World poetry Day celebration organized in Ignatius Ajuru 

University of Education, Port Harcourt in 2017. He is also a member of the Wordsmith 

Poetry Club (IAUE). Onyeche is a poet who is quite sensitive to language devices, which 

he uses to reinforce, and re-emphasizes his ideas with their syntactic structures. As a poet, 

he is ready to exploit poetic forms to attain artistic significance. This is why it is relatively 

beneficial that the graphological dimension to Onyeche’s poetic imagination should 

closely examined for apt analysis of subject matters and evaluation of his creative style. 

 

 Synopsis of the Text 

 Onyeche wrote an anthology of fifty-five poems known for their outstanding depth and 

beauty. However, there is more to his collection than just its beautiful poems as this 

analysis will bring to the fore. Onyeche’s style is distinctly striking where images come 

alive through the power of illustration. 

 

The collection has fifty-five poems, each dealing with the Niger Delta problem. The poet 

also lends his voice to the on-going critical debate about the exploitation in the Niger Delta. 
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Worthy of note is the fact that he poet in this collection tackles the issue of the Niger Delta 

from a nonviolent perspective but deploys subtle resistance. As young poet, Onyeche 

believes that the Marxist approach to the Niger Delta has caused more harm than good, 

thus he urges youths to employ the snail sense approach in their agitation. However, he 

did not just weave word together but also consciously deploy linguistic features to give 

his readers a better understanding. For the purpose of this paper, the following poems will 

be used for analysis: “Niger Delta, a funeral”, “Poetree” and”,” Parasites on thrones”, and 

“On the cross”. 

 

 Aim and Objectives of the Study 

The purpose of this study is to examine the use and functions of graphology in Onyeche’s 

poetry. The study puts forward the following objectives: to pinpoint and evaluate a 

number of forms of graphological devices employed in the anthology  Parasites in Paradise 

and reveal how the recognized graphological features have been deployed to aid objective 

of the examination and elucidation of the poems. 

 

Methodology 

The methodology espoused for this study is textual analysis, of the selected poems, 

through the linguistic framework of graphology. In line with the graphic patterning in 

Onyeche’s poetry, we underscore graphological devices of stanzaic pattern, spacing, 

foregrounding, shaped poems that achieves graphic patterns. Consequently, these visual 

graphic devices help writers to achieve certain visual communicative effects. 

 

Textual Analysis 

Onyeche draws attention to his poetry by using different types of structures to add beauty, 

power to thoughts and feelings to his creativity. As a further source, Onyeche employs 

structural images in his poems, to give readers insight into the tone and feelings of the 

persona and to evoke mental pictures in the mind of the readers. We shall look at a number 

of poems in the collections whose poetic forms deploy graphological devices thematically 

or for aesthetic purposes. 

 

In the shaped poems entitled “On the cross” the poets writes: 

Like Jesus Christ she 

Was nailed on the cross, 

The cross of exploration 

With long hollow nails of 

exploitation. Her flora 

and fauna, crucified by her spilling blood. She daily pine for her 

clime’s health has decline. Her sons and daughters dying slowly in 
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soot. She is marginalized. Her streams, lakes and mangroves all 

crucified. Even her tenants wear her crown of thorns, see her 

sons giving her staled wine as drink. Daily feeding her lungs 

with poisonous vapors from boiling and 

smoking pipes. O! Niger 

Delta is on the cross, 

she is pinning and they are 

piping, she is bleeding 

and they are taping, 

tapping her palm, not 

minding the harm. With 

open-eyes they have 

broken her arm, she is 

slowly dying like an 

uprooted palm. Her green 

fern now brown and grey. 

O! mother Delta your nose 

inhabits soot! Your rivers now 

has fever. You crucified by 

parasites that penetrate your skin, 

Sucking and soiling the garden of your paradise 

( Parasites in Paradise, 2018) 

 

The poem is a twenty-eight line, one stanza that brings to the fore the carrier motif which 

suggests that some individuals have been empowered and destined by the gods to bear 

the sins or burden of others in society. The poem is a graphic representation of a cross. As 

a religious symbol, the cross in Christianity expresses notions concerned with humanity's 

relationship to the revered or divine. Here, the poet represents the Niger Delta in the 

symbol of Christ, the sacrificial carrier of the world. The poet compares the Niger Delta to 

the Jesus, who died for all yet hated by the same people he saved. To convey his message, 

the poet presents the poem stylistically in the form a cross, bearing the burden of Nigeria 

yet has nothing to show for it. This kind of patterning referred to as a graphological 

metaphor, a process where arrangements and patterns of words and lines symbolize and 

communicate the theme of a text. The poet uses this graphological feature to foreground 

his theme of marginalization, oppression, neglect and abandonment and suffering. The 

cross is a symbol of all of the above themes. Thus, the poet deliberately brings this device 

to capture the actual situation of the people of the Niger Delta, crucified to feed the whole 

nation yet have no reward for their sacrifices. 



Port Harcourt Journal Of History & Diplomatic Studies    | www.phjhds.com Vol.8 N0. 3 September, 2021 

 

A Graphological Evaluation of Samuel Onyeche’s Parasites in Paradise      416 

It is also evidence from the above that the poem is a free verse with full stops and commas 

in every line. The full stops are observed at the end of every sentence within the poem, 

while the commas introduced within the sentence. This is to indicate that the poet is not in 

hurry, to relate his message, but he is being careful and meticulous in passing his message, 

since the Niger Delta situation is a long established one, hence, requires proper 

articulation, so that readers can understand the full details of the message. The use of 

commas to indicate instances of pauses is to imply that the Niger Delta struggle and story 

is something, which should not be conveyed in a hurry but gradual because it is heavy and 

painful. More so, the full stops indicate that despite the sad story of the Niger Delta, it will 

certainly have an expiring date, which means it will certainly stop some day in the near 

future. Unlike other poets who use run on lines, he carefully avoids that to make sure that 

his themes are adequately past without a single falling apart as amplified by Verdonk who 

states: …that language use in literary works is different from nonliterary texts, stylistics is 

trying to figure out how specific features of style could create particular effects. The careful 

analysis of word choice, for instance, attempts to figure out the motivation and purpose of 

the writer to do so (23). This is to say that in stylistics, analysis is focued on what is seen 

and not what is not visual. In the words of Barry, “In a stylistic study, we do not only guess 

and interpret literary works based on “impression”  but we provide evidences from the 

linguistic data (210). 

 

The same themes are brought to fore in “Niger Delta, Funeral?” As the poet puts it: 

 

“I hail from the base delta” the bottom kingdom 

I am the head which carries the national load 

Yet our fair-share foreign brothers 

Share. My sobriquet 

Is funeral, because 

liquid gold 

daily pass 

through 

me, Yet 

I hunger, 

Yet I thirst 

(Parasites in Paradise, 2018) 

 

The poet cries further in this poem that the Niger Delta environment is a funnel through 

which other states make their livings and earnings but with no significant progress to show 

it indeed carries the national load. The poet mourns the manner the wealth of the Niger 

Delta is siphoned daily to develop other States without any notice of crude oil. The poem 
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has some graphological relevance. The structure of the poems demonstrates the situation 

of the Niger Delta, carrying the weight of the nation as seen above but getting thinner and 

thinner daily due to the heavy loads it carries.  Thus, we see that the poem as shaped like 

a funnel serving and satisfying others but suffering. More so, use of lower cases for the 

words “base” and “delta” are to indicate the degraded situation of the Niger Delta despite 

feeding others.   

   

The poet’s use of the inverted commas at the opening of the poem is to foreground his 

participation and to stress the importance of his readers to his message.  

 

In another poem, “Poetree”, the poet celebrates and muses on the art of poetry which 

inspiration according to the poet comes from the gods. He brings to presence salient 

features of poetry to include, beauty and others. He sees poetry as a tree growing with 

roots that creates great minds, which is ideas and changes things. The argument and 

conclusion of the poet is that poets are creators and that God is a poet. The graphological 

significance of the poem is achieved in the structure of the poem. See it bellow: 

 

Oh poet tree 

A tree of lines 

Beautiful in rhymes 

With pink leaves of words 

Smith-able only by gods 

Its bought woven in stanzas 

Its trunks figures the beauty 

Its soil is green, 

Great 

Mind’ 

Creat- 

ivity 

Rooted 

In brain 

Capilla 

ries of 

creative 

Beings 

Poets are creators, the creator is a poet 

( Parasites in Paradise, 2018) 
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The poem is constructed like a tree indicting that poetry is like a tree, it grows out words 

of wisdom and power. In addition, it mirrors the fact that creativity is achieved through 

its height in the world of poetry. Like a tree that survive via the sun and the soil, the poet 

suggest that, no poet can be creative without being influenced by the muse. This is why he 

says, God is a poet and the poet is a creator. The structural shape of the poem also goes to 

demonstrate this.  

 

Conclusion 

It is clear from the foregoing that writers, especially poets employ elements of graphology 

to convey their messages. They do not merely embellish their works with such 

graphological features for the sake of art sake, but purposely, to pass messages across. The 

paper examined the graphological features, in Onyechi’s Parasites in Paradise and 

demonstrate how Onyechi deploys the linguistic features of graphology, to greater use in 

his poetry; to underline and re-emphasizes his ideas. The finding of this study reveals that 

Onyechi underscore graphological devices of stanzaic pattern, spacing, foregrounding, 

shaped poems that achieves graphic patterns. Consequently, these visual graphic devices 

help writers to achieve certain visual communicative effects, thus foreground, and 

effectively convey his messages of suffering, marginalization, oppression and exploitation 

of the Niger Delta. The study also proves that graphology is a vital tool for poetic 

engagement and directly enhances the novelty of his expression while contributing to 

existing literature of the Niger Delta. 

 

Works Cited 

Adegoju, A.  “Graphology as a signifying System in The University of Ibadan Official 

Bulletin.” Papers in English and Linguistics. 9. (2008): 157-170. 

Babajide, Adeyemi O. (2000) “Of Style and Stylistics.” Studies in English Language. Ed. 

Adeyemi O. Babajide, Ibadan: Enicrownfit Publishers. (2000): 122-136. 

Barry, Peter.  Beginning Theory: An Introduction to Literary and Cultural Theory. New York: 

Manchester University Press, 1995. 

Crystal, David and Derek, Davy. Investigating English Style. London: Longman, 1968. 

Halliday, Michael, Angus Mcintosh and Peter Strevens. The Linguistic Sciences and Language 

Teaching. London: Longman, 1964. 

Levenston, Edward A. The Stuff of Literature: Physical Aspects of Texts and Their Relation 

to Literary Meaning. Albany: State University of New York Press, 1992.  

Leech, Geoffrey N and Michael Short H. Style in Fiction: A Linguistic Introduction to English 

Fictional Prose. London: Pearson Education Limited, 1981. 

 Locke, Terry. Critical Discourse Analysis. London: Continuum, 2004.  

Mcintosh, Angus. “Graphology and meaning”. Archivum Linguisticum 13(1961):107– 120.  



Port Harcourt Journal Of History & Diplomatic Studies    | www.phjhds.com Vol.8 N0. 3 September, 2021 

 

A Graphological Evaluation of Samuel Onyeche’s Parasites in Paradise      419 

Kress, Gunther. “What is a Mode?” In Carey Jewitt. Ed. The Routledge Handbook of 

Multimodal Analysis. London: Routledge. (1996): 54-67. 

Ojaide, Tanure. The Tale of the Harmattan, Cape Town: Kwela Books, 2007. 

Simpson, Paul. Stylistics: A Resource Book for Students. London: Routledge, 2004. 

- - - - . “Teaching stylistics: Analysing Cohesion and Narrative Structure”. Language and 

Literature. 1.1          (1992): 47–67. 

Wales, Katie. A Dictionary of Stylistics. London: Longman, 2001. 

 


